Moriye Ogihara

1879 - 1910

Moriye Ogihara (artist name: Rokuzan) born in Hotaka, Azumino City on
December 1, 1879.

In October 1899, he went to Tokyo and started to study painting at the
painting school Fudosha. He went to the United States in March 1901
and studied hard at an art school while making a living. He went to Paris
in 1903 and, after viewing Rodin’s The Thinker that was exhibited at the
salon exhibition the following spring, was inspired to become a sculptor.
His artist name Rokuzan is after the character Roku-san in Soseki
Natsume’s novel “Nihyaku Toka”.

As the first artist from the Far East to embrace modern sculpture,
Ogihara understood what real art was through Rodin’s teachings and
encounters with Egyptian sculptures. After returning to Japan, he
brought a new style to the Japanese art world through his work and
writings, but sadly passed away suddenly on April 22, 1910 at the young
age of 30. Although the number of his remaining works is small at only
15 pieces, two of his works: “Woman” and “Portrait of Torakichi Hojo”
were designated as important cultural assets.
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Moriye Ogihara {Woman)1910

Masterpieces of Japanese modern sculpture.

It is because he studied abroad for seven years that the dynamism of Western sculpture and the subtlety
of the Far East are fused together superbly in this work. The body twisted to the right has a sense of
ascension heading from the feet to the head. The painful pose of the kneeling woman holding her hands
behind her back implies that her freedom has been deprived. On the other hand, the woman seems to
address herself to the heaven with the strangely calm expression on her face. The work encapsulates the
high spirituality of a woman accepting her undesired reality quietly without resisting or losing heart.

In 1967, the original plaster of the sculpture was designated as an important cultural asset - the first time
for a modern sculpture.
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Moriye Ogihara {Portrait of Torakichi Hojo)1909

A sculpture of Torakichi Hojo, who was a chairman of the Tokyo Hat Chamber of
Commerce at that time. Ogihara’s older brother, Honju, who was a trade of Hojo's, arranged
the production. The face is carefully portrayed as a clean order of sculpture, while coarse
clothing contrasts. There is a remarkable way of dealing with space in sculptures with the
face a little to the left and the figure slightly looking down. The deep spirituality of the
statue is impressive. In 1968, the original plaster of the sculpture became the second
modern sculpture to be designated as an important cultural asset.
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Moriye Ogihara {Miner)1907

The work brought modern sculpture to Japan. An ltalian model in Paris was used.
Kotaro Takamura, a friend of his, highly praised the work and strongly encouraged him
to bring it back to Japan. However, it was unappreciated in Japan, because his loose
style was considered as being incomplete. Ogihara was trying to acquire an essential
principle for sculptures, not precise expression that looks life-like or spirituality. Overall
composition and volume manifests itself from the inside.
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